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performance notes 
 
1. Dynamics should be read as effort dynamics. When transitioning between techniques 

and dynamics, the player should expect to hear differences in volume between real 
and effort dynamics.  

2. There are multiple types of fermatas and pauses used in this piece. An offset fermata 
with a duration in seconds denotes a non-metrical, caesura-type pause. A fermata 
above a given note value denotes a shorter, standard fermata. An example is shown 
below. 

 
 
 
 
 
3. Accidentals only apply to individual notes; they do not apply to all octaves. Accidentals 

persist for the entire measure. 
4. Arrows above the staff indicate a gradual transition from one technique to another. 
5. Playing techniques persist until cancelled by another technique. 
 
Noteheads: 

- Square noteheads indicate to play overpressure, generating a scratch noise. 
- X noteheads indicate col legno battuto. 
- If a stem does not have a notehead, then the pitch is to be approximated given the 

context of the musical line. For example, extremely high and fast pizzicato often do 
not have predetermined pitches, rather a shape. This is also true for denoting the 
length of glissandos, where only the beginning and end pitches are specified.   

 
Circular bowing: 

- Circular bowing will always be indicated with the symbol seen below. 
- Circular bowing is indicated in two ways throughout the score: with specific 

duration and with rapid repetition. Without a repeat sign, the circle should be 
completed in the time of the note value. With a repeat sign, the player should 
circularly bow as fast as possible before the end of the duration of the note value.  

- Often, the player is asked to change directions of their circular bowing. Therefore, 
the bowing direction (clockwise or counter-clockwise) is always specified. 
 

 
 
 
 
 
 
 

Ex. 1: timed Ex. 2: untimed 

 

Ex. 1: Specified duration 
 

Ex. 2: Unspecified duration 
(repeat until note value ends) 

 



Ricochets: 

- Ricochets (Jetés) are denoted with the following articulation symbol: 
- A ricochet with a feathered beam indicates to let the bow ricochet with 

accelerating or decelerating speed. If the ricocheted note does not have a 
feathered beam, the speed of the ricochet is given to the performer “ad libitum.”  

- Ricochets with feathered beams have their overall note value specified in brackets 
above. 

- Ricochet glisses indicate to gliss to an in/determinate pitch while also conducting a 
ricochet articulation.  

 

 

 

 

 

 

 
 

Other techniques*: 

- CLT is an abbreviation for “col legno tratto;” CLB is an abbreviation for “col legno 
battuto.” ½ CLT indicates to play with half of the wood and half of the bow hair. 

- MSP is an abbreviation for “multo sul ponticello;” MST is an abbreviation for “molto 
sul tasto.” DP is an abbreviation for Dietro ponticello, which indicates to bow 
between the bridge and the tailpiece. DP is sometimes coupled with a direction to 
bow on the wrapping, creating a screech-like sound similar to a shrill scratch tone. 
 

Quarter Tones: 
- Quarter tones are specified using Stein-Zimmermann accidentals. 

 
Notes for Viola: 

- The viola part includes an alto and treble clef for specific pitched material. The 
viola part also includes three-line staff for noise-like sounds. When using the three-
line staff, the top line should function as the highest pitch possible for the 
technique being asked for, and the lowest line should similarly function as the 
lowest pitch possible. An example of the three-line staff is given below. 

 
 
 
 
 
 
 
*All other techniques, if not outlined here, are somewhat self-explanatory within the score (i.e., gradually slowing the bow speed). 

 

Ex. 1: Feathered ricochet 
 

 

Ex. 1: Unfeathered ricochet 
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godless, yet a multiplicity within an eternal whole 

 

 

 

 

 

 

 

 

 


